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The artist in his studio with ‘Harwell/Dekatron WITCH’, 2017

Bowing to convention

John Yeadon reluctantly continues to use the term ‘sketchbook’, but he doesn’t like
the words ‘sketch’ or ‘sketchbook’. He prefers ‘drawing book’. ‘Sketch’ implies —

a draft, a rough, something insubstantial, superficial; sketchy: vague, inadequate,
scrappy, cursory, slight. However, ‘rudimentary’ doesn’t necessarily have to mean
‘limited’. Many of the drawings here are indeed crude and ‘something unfinished’
because these drawing books are a place to enquire, to experiment, to prepare, the
testing out of ideas, often the initial site of the idea and maybe to see what an idea
might look like. A safe place to go over the top, to discover where the ‘top’ might
be and even a license just to be silly. It is also the site of information collecting,

and for drawings that record this process. Yeadon even drew backs of heads in
preparation before his series of photographs of backs of heads.

For many years one of Yeadon’s favourite books has been Freud’s Jokes and their
Relation to the Unconscious. The German ‘Der Witz’ — wit, also implies ingenuity.
This third Sketchbook compilation shares not only Yeadon'’s eclectic journey but his
wit, playfulness and inventiveness through an obsession with drawing. It has been
stated by Roger Malbert (head curator of the Hayward Gallery, Southbank until
2018) that Yeadon draws “with a pornographer’s zeal” (Art Monthly, October 1991).

Sketchbook Il

—_

This publication, like volumes 1 and 2, is a view behind
the scenes. We observe his thinking, as he generates
ideas through drawing. The ‘beginnings’ and of how new
ideas evolve from earlier ones, how one drawing can lead
to another. These sketchbooks record the genesis and
development of his character, the hapless Blind Biff Jelly.
In the early 1980s, surprisingly, Biff first appearing as a
computer with legs. These humble drawings can be seen
as an antidote to his more extravagant gestures present in
the larger works.

Sketchbooks are essentially private, sometimes secret.!
These are Yeadon'’s private thoughts which cannot

be transgressive, as they were for his eyes only, the
sketchbook is where the artist has a dialogue with himself.
We see his questioning, though not much caring about
the answers. His ‘metaphors of futility’. However, with this
publication, the private is made public, and one could say
that this is what art does anyway. It is certainly what jokes
do. Humour makes public the private. Yeadon says:

We share in laughter the paradoxes and contradictions

of our existence. Laughter, which does justice to life’s
injustices. This is the world turned upside-down where
insult is praise and embarrassment becomes benediction.

With pages culled from 25 sketchbooks, 1984-2022, this
selection was a difficult task, like pulling teeth. Others
might have made different choices.

Like Rabelais, Yeadon likes lists and he collects words.
There is considerable writing in his sketchbooks — he also
keeps copious notebooks — and just a few examples of
text are shown here.

Yeadon has always preferred ‘toilet graffiti’ to ‘street
graffiti’, there is always something private and earnest
about the graffiti in a public toilet, the secret shared
anonymously.

The phallus self portrait of 1969, shown in Sketchbook 1,
was kept secret for most of his life. As a student at the
time he did not dare show this drawing to his lecturers.
The drawing was not exhibited until his Showcase at

the lkon Gallery in 2022 as part of the Shout Festival,
Birmingham'’s Festival of Queer Art and Culture. At the age
of 74 such exposure no longer bothered him.

Yeadon recalls a student, who, after persistent requests, refusing
to show him his very private sketchbook. The sketchbook was
either rubbish or fantastic, he never found out. In the Renaissance,
the Master’s sketchbook was highly valued, his apprentices only
gaining access with permission from the Master. Sketchbooks
were often kept secret, locked away in a safe to prevent industrial
espionage from other artists’ studios who would attempt to steal
the book to gain access to the Masters unique observations.
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Sketchbook
1989

Giro City Mural (detail)
1984

Cliché or Archetype, from The Blind Biff Effect
Acrylic on paper, 64x46 cm, 1989
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Introducing Blind Biff Jelly
Etching, 24.5x17.5 cm, 1989
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Blind Biff Fucks a Pig
Etching, 24.5x17.5 cm, 1989
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Sketchbook  Biff Visits Blackpool
1987 Lithograph, 65x51 cm, 1987

Sketchbook  How Blind Biff Sneezed and Escaped Execution
1990  Etching 24.5x17.5 cm, 1991
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Backs of Heads
50x35 cm, 1990

Zanni
Photograph with screen printing, 70x50 cm, 1992

Sketchbook
1989

Sketchbook
1992
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Portrait of the Artists as a Clown

Acrylic and crayon on paper, 152x122 cm, 1992

The Battle with Apollyon,
The Pilgrim’s Progress. 1990

Mappa, Full English

Acrylic, fluorescent acrylic, glitter on board, 50x50 cm, 2006

Giant Despair,
The Pilgrim’s Progress. 1990

Sketchbook
1990

Sketchbook
1990
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Taxonomy

Knowledge
History

Artifice

Paradigm
Xy Figment

Hegemony

Pluralism

Lies

Polemic
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Sexuality

Psyche

Fake

Origin

Sketchbook  Menu Red Curtain  Sketchbook
2005 Digital print, 22x10 cm, 2006 Acrylic on canvas, 41x30.5 cm, 2012 2009

Sketchbook  Full English InComes|  Sketchbook
2005  Digital print 260x366 cm, 2006 Acrylic on canvas 41x30.5 cm, 2013 2009
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Sketchbook
2012

Sketchbook
2013

Duckhouse, Englandia
Acrylic on canvas, 41x30.5 cm, 2013

The Gate, Englandia
Acrylic on canvas, 41x30.5 cm, 2013

Dignity and Impudence Drawing
Acrylic on canvas. 80x105 cm, 2023  37.5x55 cm, 2022

Self Portrait ~ Drawing
Acrylic on canvas. 50x50 cm, 2022 Colour pencils. 42x32 cm, 2022



William Blake Simeon Solomon, Dreaming by the Sea, Glyn Philpot
The Dance of Albion 1871, Watercolour. Aberystwyth Uni. Penelope
c.1796 School of Art, Museum and Galleries Oil on canvas, 1923

George Dyer, photographed by John Deakin
¢.1965 in Francis Bacon’s Reece Mews, London.

Leonardo da Vinci
Vitrivian Man (detail)
Deakin Collection: Dublin City Gallery, Hugh Lane c.1490

Austin Osman Spare
Ex-Boxer © estate of Francis Bacon. DACS 2019
Pastel on paper, 1950

e

B ACEPHALE
Keith Vaughan Robert Mapplethorpe André Masson
Study of a Figure Relaxing, c.1940s Arnold Schwarzenegger, photograph, First issue of Acéphale
© Estate of Keith Vaughan, DACS 2022 1976, © Robert Mapplethorpe Foundation 1936
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Edward Burra, Soldiers at Rye, 1941, watercolour and gouache, © Tate

Naked and Nude (Men in Pants)

Art can never exist without naked beauty displayed.
William Blake

Beauty will be convulsive or will not be at all.
André Breton

Just as ‘Actor’ used to denote the masculine only, so
the ‘Nude’ in art is usually assumed to be female. But
the wealth of cultural material since antiquity would
belie this prejudice. Alongside Aphrodite, Venus, and
Eve there is Apollo, Zeus, and the Vitruvian man. The
Christian era presented the symbols of suffering and
martydom; Adam, St Sebastian, Jesus crucified;

“the supreme symbol of European belief”.

Aside from the agonised and tortured figure bearing

a crown of thorns, with nails driven through his limbs,

it is perhaps only since the last century or more that
Western art — and the wider culture — has deemed the
male nude to be a transgressive challenge to the ‘norm’
of the venerated and over-exposed female equivalent.

The basis of such proscriptions are a book’s worth of
socio-political, ‘male gaze’, and gender issues which
have be addressed elsewhere. Suffice that Yeadon,
through his sketchbooks, prints, and large-scale
paintings, has sought to explore and engage with such
assumptions and taboos; wrapped up as they are with
concepts of repression, personal freedom, eroticism.

The artist reminds us that the male nude, as well as
being the ideal of classical beauty, is also a real body,
capable of urges and impulses not usually depicted in
art. As well as asceticism, the history of the nude is also
one of sensuality and eroticism. Leonardo’s Vitruvian
man, a graph evoking geometric and mathematical
proportion, is also a full-frontal male squaring the circle,
at dead-centre: flame-like pubic hair and fig-like tackle.

In Yeadon’s work the modesty veil of the academic
life-study if cast off as the phallus stands proud in
confrontational arousal. Figures bask, cavort, grapple
and interlock in orgasmic embrace. In stylised ‘head
studies’ the neck and head might be a metaphor for the
innate eroticism of the models. This allusion is made
overt in the ‘backside’ portrait series; turning a formal
tradition on its head (literally). The perverse dorsal view
denies recognition (this author is there somewhere) but
nevertheless throws up a new taxonomy of types and
hairstyles for the viewer to access, while questioning
their expectations regarding portraiture.

The artist is particularly strong on taxonomies. This is
the collector’s impulse; to collect the world in a book,
whether it be the array of musical instrument shapes,
words, food photography, figure poses, chimneys, roofs.

Biff, the miscreant ancéphale, appears to be a surrogate
id for Yeadon, with a licence to thrill and pillage in

a Rabelaisian world (‘Do What Thou Wilt’), or the
performative Commedia dell arte fantasy of liberation
and anarchy. He evolves on these pages as a hybrid

of male nude and mechanical automaton, prefiguring
the series of portraits of the ventriloquist dummies,
heirloom sibling of the artist’s family.

Each of these series conjurers up notions of the picture
as a performance space, the studio and the gallery

as stages, where societal norms are discarded at the
threshold so that the comedy may once again begin...

Stephen Pochin

Thus modern art shows even more explicitly than the
art of the past that the nude does not simply represent
the body, but relates it by analogy, to all structures that
have become part of our imaginative experience.?

1 Kenneth Clark, The Nude (1956, Folio, p.21).
2 Ibid. (p.272).
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Costume and set designs v
for community production
of Pilgrim’s Progress.
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A miscellany of words and phrases associated with food. , v« @° E A
~TL.: A a Lo

&

Fat Fatty. Fatso. Fatman. Fatboy Fathead. Fat chance. Pig. Pig's ear. Pighead. Pig it. Pig out. Porky. Porker.
Dog. Hot dog. A dog's breakfast. A dog's dinner. Dog eat dog. Sick as a dog. Dog food. Dog-breath. Dog with a
bone. Dog without a bone. Cow. Fat cow. Poor cow. Silly cow. Mad cow. Cow-crazy. Cowboy. Cowjuice. Cowshit.
Meat. Meaty. Cold meat. Dead meat. Meat rack. Body. Flesh. A pound of flesh. Beef. Beefy. Breast. A clean breast.

__Cut, Cuts. Fillet. Back. Side. Rump. Tummy. Belly. Yellow belly. Chicken. Chicken-feed. Chicken-hearted. Chicken-

liver. Chicken run. Chickenshit. Enteric. Sphincter. Bowel. Guts. Hams. Leg. Neck. Fingers. Soldiers. Lips. Tongue.
Shank. Haunch. Head. Ox tail. Liver. Kidneys. Heart. Brains. Cow heel. Trotters. Snout. Testicles. Organ. Eyeball.
Eyelids. Offal. Tripe. Gizzards. Giblets. Scratchings. Vent your spleen. Bile. Gastric. Greasy spoon. Grease. Oil.
Gas. Bloated. Mix. Stir. Scramble. Beat. Beaten. Shake. Slice. Sliced. Dice. Chop. Chopped. Grated }wist of
lemon, Ambrosia. Elixir. Lard. Lardy-dardy. Lard-bucket. Lard-ass. Lard-belly. Lardhead. Lardo. Tub of lard. Tub.
Tubby. Chubby. Dumpy. Dump. Dumpling. Roly-poly. Plump. Plumping. Plumpies. Plump in the pocket. Devour. Eat.
Eaten. Bite. Munch. Gobble. Lick. Suck. Gnaw. Choke. Chew. Masticate. Spit. Spittle. Gob. Saliva. Salivate.
Digest. Vomit. Retch. Sick. Poison. Diarrhoea. Ordure. Ca-ca. Stool. Shit. Waste. Junk. Glutton. Greed rmet.
Epicurean. Yummy. Yum-yum. Vanity. Taste. Good taste. Bad taste. Tasty. Tasty pastry. Bit of pastry. Tasty
mouthful. Flavour. Flavouring.| Vegetarianism. Veg. Veggie. Greens. Orange. Aroma. Smell. Tradition. Culture.
Regional. Seasonal. Peasant. Foreign muck. Mixture. Ingredients. Produce. Feast. Fast. Offering. Sacrifice.
Stuffed. Get stuffed. Stuff. Stuff your face. Feed. Feed a line. Feedback. Force feed. Food chain. School dinners,
Home cooking. Blood. Bloody. Bad blood. Cold blood. Blood sucker. Blood money. Young h an
Blood and thunder. Blood and guts. Blood and fire. y soul. Skin and bone. Sweet and sour. Bitter and
twisted JButcher. Butchered. Carcass. Dead. Death. Corpse. Cadaver. Carrion. Cannibal. Camivore. Consumer.

biood. Flesh and blood.

Consumption. Corn hole. Comy. Cheesy. Big cheese. Hard cheese. Cheese ball. 1t is not the cheess. Crumpet. Bit

of crumpet. Crackers. Crummy. Crusty. Peanuts. Peanut politics. Nut-case. Upper crust. Titbits. Sprat. Crabby.

Meals. Breakfast-Lunch. Dinner.. Tea. Dinner party..Party.-Banguet. Mibbles:Breakfast. Lunch. Dinner. Tea. Dinner L.

party. Party. Banquet. Nibbles. Appetite. Appetizer. Hors d'oeuvres.| Cuisine. Spread. Victuals. Fodder. Grub.
Chow. Comestibles. Edibles. Fare. Goodies. Mourishment. Rations. Provisions. Nutriment. Subsistence. Entree.
Viand. Pabulum. Tuck. Tuck in. Tucker. Larder. Table. Carte. Menu. Diet. Slim. Lean. Thin. Binge. Obese {Girill.

~“Roast. Bum. Bumt. Well done. Haw 'Half-baked. Hard boiled. Half bitten. Smoked. Steamed. Steaming. Cream.

Creamed. Toasted. Deviled egg. Hot. Cool. Chilled. Warm. Addicted. Addict. Dependent. Comfort. Full English. Full.
Empty. Full of beans. Spill the beans. Full fat. Fed up. Full up. Grease up. Eat up. Throw up. Bring it up. Cough it
up. Spit it out. Stuck in your craw. Sticks in your throat. Stomach it. No stomach. Have you the stomach. Got the
stomay
basket tunch box. Meat and two veg. Sour grapes. Bittersweet. Pudding club. Bun in the oven. Humble pie. Sweet
as pie. Easy as pie. Good as pie. Pie in the sky. Piece of cake. Cake‘hole. Hot cakes. Having your cake and eating
it. Fruit. Fruity. Fruitless. Fruit cake. Peach. Peachy. Rhubarb. Cherry. Cherries. Plumbs. Plum job. Plum tree.
Plum-pudding. Plum umpkin. Pumpkin-face. Pumpkin head. Fancies. Tart. Tarty. Tart up. Tarted up. Tart about.
Take the biscuit. Toffee. Absolute toffee. Total toffee. Totfee nose. Spice of life. Spice it up” Gravy. Gravy street.

Gravy train. Gravyboat. Gravy-eyed. Gravy-giver. Gravy-rider. Stock."Sauce. Saucy. Sauced. Sauce pot. Sausage.

Sausage jockey. Sausage smugaler. Mash. Mashed. Mash-mash. Mash on. Mash up. Mash the fat. Spud. Spud-
basher. Spud-bashing. SpudwaterfCouch potato. Potato-head. Fishy. A queer fish. A fish out of water. Other fish to
fry. A pretty kettle of fish. Fish for complements. Lunch like a fish. Fishwife. He eats no fish. Neither fish, flesh, nor
fowl. Rabbit, rabbit. Rabbit on. Rabbit food. Rabbit r. Rabbit pie. Produce a rabbit out of a hat. Eat no fat. Eat no
lean. Eat my hat. Eat your words. Cook the bookg. Butter me up. Butter fingers--Bring home the bacon. Save your
bacon. Save your skin. Under the skin. Thick skin. No bones. Boner. A bone to pick. A bone of ¢ ion._Bag of

. Keep it down. Get it down. All gone. Down the hole. Down the hatch. Swallow it. Difficult to swallow."Bread :

sl | A\

bones. To the marrow. Knackers yard. Toad in'the hole. Scouse. Red herring. Two peas. Pea-brain. Small potatoes:2.)

Good egg. Bad egg. Egghead. Egg on. Egg sucker. Duck egg. As eggs is eggs. Egg on your faceMaking a meal of
it. Mealy-mouthed. Flash in the pan. A dish. Bit of a dish. A hash. A pickle. In a stew. Inthe soup. Food for
thought. Bite the hand that feeds yqu.',ﬁat and be happy. You are what you eat. You are what you absorb. When the
cows come home. Your goose is cooked. Goosed. Goose flesh. Teaching your grandmother to suck eggs. Leaving a
nasty taste in your mouth. E. Ecolli Listeria. Salmonelle. Campylobacter. Bacteria. Lopus erthemastosus.
Creutzfeldt-jakob. Cholesterol. Bulimia. Anorexia. Liposuction. Panniculectomy. Enzyme. Enhancers. Additives.
{Colouring. Toxic. Toxins. Detox. Detoxify. Detoxification. Intoxication. Intoxicant. Intoxicating. Emulsifier. Mono-and-
“di-acetyitartic esters of mono and di-glycerides. Mono sodium glutamate. Sodium metabisulphite. Saturated fats.

John Yeadon \
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A miscellany of words and phrases associated with food and eating.

Fat. Fatty. Fatso. Fatten. Fatman. Fatboy Fat pig. Fat siob. Fat git. Fat slag. Fat-guts. Fathead. Fatism. Fatist. Fat chance. Fat and jolly. Pig. Piggy. Pig's ear.
Sow's ear, Pighead. Pig it. Pig out. Porky. Telling porkies. Porker. Scabby pig. Swine. Dog. Hot dog. A dog's breakfast. A dog'sdinner. Dogeatdog. Sickasa
dog. Dog food. Doggy bag. Dog-breath. Dog with a bone. Dog without a bone. Cow. Fat cow. Poor cow. Silly cow. Mad cow Cow-crazy. Cowboy. Cow-banger.
Cowjuice, Cowshit. Meat. My meat. Ha's my meat. British meat Meat-head. Meaty. Cold meat. Dead meat. Fresh meat. Raw meat. Meat house. Meat market. Meat
tool. Meat rack. Meat and two veg. Meat and drink. One man's meat is another man's poison. More meat on a butchers knife. Fit as a butchers dog. Mincemeat.
Make mincemeal. Tube steak. Body. Bodily functions. Bodily fluids. Flesh. A pound of flesh, Cattle, Livestock. Veal. Beef. Beel production. Beef sandwich. Beefy.
Breast. A clean reast. Cut. Cut the mustard. Cuts. Off cuts. Prime cuts. Fillet. Back. Side. Rump. Turmmy. Belly. A belly full. A belly full of laughs. Belly of pork.
Pot-belly. Underbelly. Yellow belly. Chicken. Chicken-lead. Chicken-hearted. Chicken-liver. Chicken nun, Chicken legs. Chicken shit. Broiler chickens. Cold turkey.
Enteric. Sphincter, Alimentary canal, Bowel, Gut, Gutted. Gut reaction. Guts. No guts. Have you the guts. Guts and garbage. Gutsy. Gutso. Greedy guts, Guzzle
guts. Clever guts. Rotten guts. Gut it. Gutrot. Gut food. Guts-ache. Gut bucket Gut bomb. Gut pudding. Gutless. Gut-head. Gutioundred. Gutsout. Gut stick. Gut-
fucker, Hams. Ham, Hamfat. Hambone. Hamhead. Ham-hocks. Ham-bags. Ham and beef. Ham and eggs. Have a ham and shank. Ham fisted. Ham it up.
Hamiburger. Hamburger shot. Leg. Knuckle. Neck. Fingers. Soldiers. Lips. Tongue. Shank. Haunch. Saddle. Loin. Sidoin. Head. Ou tail. Liver. Kidneys. Heart
Sacred heart. Bleeding haart. Eat your heart out. Brains. Cow heel. Trotters. Gob. Gobstopper. Snout. Testicles, Organ. Eyeball. Eyelids. Skin. Tissue. Offal. Tripe.
Gizzards. Giblets. Scratchings. Vent your spleen. Bile. Gastric. Greasy spoon. Grease. Oil. Qily. Gas. Flatulence. Measure. Weigh. Mix. Mix up. Stir. Scramble.
Batter. Batterad. Batter pudding. Beat. Beaten. Blend. Shake. Squeeze. Slice. Sliced. Dice. Carve. Chop. Chopped. Mince. Grind. Pulp. Soften. Skinned. Gutted.
Grated. Dissect. Deslccated. Marinated. Clot. Milk and honey. Milksop. Milky. Milk it. Rennet. Whey. Curds. Pap. Cream. Creamed. Creme de la creme. The cat that
got the cream. Ambrosia. Manna. Elixir. Food for the gods. Food for worms. Food for thought. Food chain. Living food. Food for powder. Cannon fodder. Lard. Lardy-
dardy. Lard-bucket. Lard-ass. Lard-belly. Lardhead. Lardo. Tub of land. Tub, Tubby. Chubby. Dumpy. Dump. Dumpling. Buxom. Corpulent. Chunky. Chubby chops.
Raly-poly. Plump. Plumping. Plumpies. Plump in the pocket. Devour. Eat Eaten. Bite. Munch, Munching. Rug munching. Gobbling. Gobble. Chomp. Lick.
Arselicker, Lick the bowl. Suck. Sucker, Suck on it Suck it and see. Gnaw. Choke. Chew. Chew the cud. Graze. Masticate. Spit. Spit it out. Spittle. Gob. Saliva.
Salivate. Vomit. Retch. Sick. Poison. Bloated. Digest. Indigestion. Stomach-ache. Tummy trouble. Botrot. Constipation. Diarrhoea. Laxative. Ordure. Ca-ca. Stool
Defecate. Excrement. Fasces. Shit. Waste. Junk food. Glutton. Greed. Gourmet. Gastronome. Eplcurean. Etiquette. Serve. Service area. Silver senvice. Yummy.
Yum-yum. Vanity. Taste. Good taste. Bad taste. Tasteless. Tasty. Tasty pastry. Bit of pastry. Tasty mouthful. Flavour. Flavousing. Enhancers. Flavour enhancer,
Additives, Antibiotics. Protein supplemants. Growth hormones. Female hormones. Ingested poultry. Colouring. Glazing agent. Extracts. Concenfrate. Protein.
Carbohydrate. Vitamins. Roughage. Fiber. Genetically modified. Pesticides. Omnivore. Herbivore. A cabbage. A vegetable. Vegetarianism, Veg, Vegan, Veggie.
Greens. Orange. Wet lettuce. Aroma. Smell. Hunt. Gather. Easy pickings. Game. Prey. Hunting. Breeding. Local breed. Factory farming. Intensive farming. Wild.
Farmed. Grow. Domesticated. Battery hens. Sweat boxes, Pens. Restraint. Stock density. Feediots. Broiler. Branding. Dehaorming. Castration. Cow-call operations.
Animal welfare. Animal cruelty. Organic. Matural. Artificial. Biogenic. Macrobiotic, Tradiion. Culture. Regional Seasonal. Peasant. Foresgn muck. Misdune.
Ingredients. Produce. Feast Fast. Offering. Sacrifice. Burnt offerings and bloody sacrifices. Stuffed. Get stuffed. Stult. Stul! your face. Feed. Feeder. Feed a line.
Feedback. Force feed. Blood. Bloody. Bad blood. Cold blood. Blood sucker. Blood money. Blood claat. Young blood. Flesh and blood. Life-blood. Blood and thunder.
Biood and guts. Blood and fire. Body and soul. Skin and bone, Butcher Have a butchers. Butchered. Butchery. Kill. Freshly killed, Culled, Slaughter.
Slaughterhouse. Abattoir. Knackers yard. Carcass. Dead. Dead duck. Death, Corpse. Cadaver, Camion. Cannibal. Carnivora. Consume. Consumer, Consumption
Com hole. Comy, Cheesy. Say cheese. Big cheesa. Dick cheess. Cheese ball. Cheesed off. Squeeze the cheese. It is not the cheese. Hard cheese. Hard tack.
Crumpet. Bit of crumpet. Crackers. Cream crackered, Crummy. Crusty, Soft. Softy, Peanuts. Peanut politics. Muts. Nut-case. Titbits. Sprat. Crabs, Crabby. Portion.
Large portions. Second helpings. Meals. Breakfast Luncheon. Lunch box. Packed lunch. Dinner. Tea. High tea. Mot my cup of tea Supper. Last supper. School
dinners. Home cocking. Dinner party. Party. Bangquet. Picnic. Picnic hamper. Restaurant. Calé. Canteen. Refectory. Carvery. Diner. Salad bar. Breakfast bar. Snack
bar. Snack, Buffet, Finger food. Finger buffet. Mibbles. Appetite. Appetizer. Hors d'oeuvres. Cuisine. Spread. Victuals. Fodder. Grub. Chow. Comestibles. Edibles,
Fare. Goodies. Mourishment. Rations. Provisions. Nutriment. Subsistence. Entres. Gastronarmy. Viand., Pabulum. Tuck. Tuck in, Tucker. Larder. Table. Hamper.
Carte. Menu. Recipe. Dietary. Diet. Slim. Slim chance. Lean. Skinny. Emaciated. Thin. Thinsperation. Thin as a rake. Hungry. Hunger. Hunger sirike. Stansed,
Starving artist. Living skeleton. Binge, Obesa. Morbid cbesity. Metabolism. Metabolic rate. Body mass index. Weight. Weight loss, Weight gain. Over eating. Over
weight. Left overs. Over done. Over cooked. Under Cooked. Bum. Bumt Browned off. Well done. Ripe. Fresh. Rancid. Raw. Rawskin. Raw dogg. Raw prawn
Rawhead and bloody-bones. Rare. Rarebit. Fry in hell Grill. Roast. Get a roasting. Bakers dozen. Hall-baked. Hard boiled. Hard bitten. Half bitten. Smoked.
Steamed. Steaming. Toasted. Deviled egg. Hol Cool. Chilled. Warm. Addicted. Addict. Dependent. Comfort. Whaole-grain. Whole fal. Nothing put in and nothing
taken out. Full English. Full. A mouthful. Dont talk with your mouth full. Empty. Full of beans. Spill the beans. Full fat. Half fat. Well fed. Fed up. Full up. Grease up.
Eat up. Theow up. Chuck up. Bring it up. Cough it up. Spit it out. Stuck in your craw, Sticks in your throat. Leaving a nasty taste in your mouth. Stomach-pumg.
Stomach bag. Stomach it. Pit of stormach. No stomach. Have you the stomach, Got the stomach. Keep it down. Get it down. All gone. Polish off. Down the hole,
Down the hatch. Swallow it. Difficult to swallow. Bread, Brown bread. Bread and butter. Butter your bread on both sides. Knowing which side your bread is buttered.
Butter me up. Butter fingars. Butter my mufin. Butter a bun. Butter-and-egg man. Butterboy. Butter whora. Butter queen. Butter baby. Butter ball. Butter-boat. Butter
box. Butter money. Buttered. Bultery. Bread basket. Sad bread. Upper crust. Use your loal. Bums. Baps. Batch. Roll. Tea cake. Have your cats. Pud. The proof of
the pudding is in the eating. Pudding club. Bun in the oven. Humble pie. Finger in the pie. Sweet as pie. Easy as pie. Good as pie. Pie in the sky. Pie and peas.
Mince ples. Fairy cake, Cake shop. Cake walk, Cake is getting thin. Piece of cake. Cake hole. Hot cakes. Having your cake and eating it. Pop your cake. Caked.
Cakey. Minl. Dessert. Trifle. Trifling. Chocolate. Chocolate drop. Chocolate chutney. Chocolate cha-cha. Chocolate highway. Chocolate runway pilat. Chocolate
speedway rider. Fruit. Fruity. Fruitless. Fruit cake. Fruit of your labour. Fruit of your loins. Peach, Peachy. Rhubarb, Gooseberry fool. Gooseberry bush. Blow a
raspbarmy. Apples and pears. Apple of your eye. Big apple. Adams apple. Two melons in a bag. Cherry. Popped her chemy. Cheery boys. Cherries. Cheery picking.
Second bite of the cheery. Grapes, Sour grapes. Sweet and sour. Sourpuss. Sourbelly. Sour-apple quickstep. Bittersweet. Bitter and twisted. Twist of lemon. Suck
a lemon. A lemon. Lemon easy. Don't give a fig. Pear shaped. Plumbs. Plum job. Plum tree. Plum-pudding. Plummy. Pumpkin. Pumpkin-face. Pumpkin head.
Cucumber. Cool as a cucumber. Carot, Carrot cruncher, Camothead. Carrot-top. Carroty Cabbage. Cabbage-eater. Cabbage patch. Cabbagehead. Cabbage leaf.
Cabbage green. Cabbage water. Cabbage town, Cabbager. Mushroom. Mushroom cloud. Fancies. Sweels. Sweet, Sweet as candy. Sugar. Sugar daddy. Sticky
fingers. Honey. Tart. Tarty. Tart up. Tarted up. Tart about. Take the biscuit. Toffee. Absolute tolfes. Total toflee. Toffee nose. Sticky tottee. Spotted dick. Syrup.
Syrupy. Humbug. Bland. Spicy. Spice of life. Spice it up. Salt of the earth. Juice. Juicy. Juice up. Juice fast. Gastric juice. Vinegar tits. Vinegar pisser. Vinegar
strokes. Gravy. Gravy street. Gravy train. Gravyboat, Gravy-eyed. Gravy-giver. Gravy-nider. Stock. Sauce. Saucy. Sauced, Sauce pot. Sausage. Silly sausage.
Sausage factory. Sausage jockey. Sausage smuggler. Mustard pot. Mustard-and-cress. Mustard road. Mash. Mashed. Mash-mash. Mash on. Mash up. Mash the
fat Spud. Spud-basher Spud-bashing. Spudwater, Mutton. Mution-dagger. Mutton bayonet Mutton gun. Mutton chops. Mutton-eye. Mutton-pies. Mutton-fed.
Mutton-head, Mutton-monger. Mution-shunter. Mutton-tugger. Mutiontown, Muttoner. Mutton dress as lamb. Fishy. Fishy business. Packed like sardines. A queer
fish. A bad fish. A wet fish, Fish fingers. A fish out of water. Other fish to fry. A prefty ketfle of fish. Fish for complements. Lunch like a fish. Fishwite. Stinky fish.
He eats no fish. Take the bait. MNeither fish, flash, nor fowl. Rabbit, rabbit. Rabbit on. Fabbit food. Rabbit killer. Rabbit pie. Produce a rabbit out of a hat. Eat more,
care lass. Meat-eaters. Corpse-eaters. Camion-eaters. Eat no fat. Eat no lean. Eat my hat. Eat my shorts. Eat my goal. Eat to live. Live to eat. Eat and be happy.
What's eating you. Couldnt eat another bite. Good encugh to eal. Eat out of house and home. Eating out of your hand. Eating disorder. Eat your words. Cook the
books. Too many cooks spoll the broth, Bring home the bacon. Save your bacon. Save your skin. A skinful, Skin deep. By the skin of your teath. Undar the skin.
Thick skin, Big boned. Mo bones. Boner. A bone to pick. A bone of contention. Bag of bones. To the marrow. Mamowbone and cleaver. Marmow pudding. Marmowfat
Toad in the hole. Fled heming. Pea. Fea and thimble. Pea-rigger. Two peas in a pod. Pea-brain. Pea-head. Pea sized. Small potatoes. Couch potato. Hot potato.
Potato-head. Potato-eater. Potato mouth. Potato queen. Bubble and squeak. Good egg. Bad egg. Egghead. Egg on. Egg sucker. Duck egg. Like as two eggs. As
eggs is eggs. Egg on your face. Over egg the custard. Don't put all your eggs in one basket. Walking on egg shells. Making a meal of it. Mealy-mouthed. Flash in
the pan. Got enough on your plate. Fork out. Pot. Potty. Pol-boiler. Pot-guts. Fot-gutted. Pot-lick. To pot pork. Pots and dishes. A dish, Dishy. Bit of a dish. Dish
water. Dish of the day. A lot on your plate. Scouse. Hotch potch. A hash. A pickle. Know your onions. Soupy. In the soup. In a stew. Stew and hard. Stew bum.
Stewed. Stewad as a prune. Stewed 1o the gills. Bite the hand that feeds you. Bite your tongue. Bite your lip. Bita your bum. Bite the bullet. Bite your head off. Bite
the dust. Bite it off. Bite my arse. Bite off more than you can chew. Healthy eating. Unhealthy food. Food preferences. Food intolerances. Food supplements. You
are what you eat. You are what you absorb. When the cows come home. Your goose is cooked. Goosed. Gooser. Goose flesh, What is sauce for the goose.
Teaching your grandmother to suck eggs. Warm the cockles of your heart. If you cant stand the heat keep out of the kitchen. Bom with a silver spoon in your
mouth. Hygiene, Pasteurised. Refrigerate. Clean. Unclean. E numbers. Escherichia coli 0157. Listeria. Salmonella. Campylobacter. Clostridium perfringens.
Moroviruses. Staphylococcuss aureus. Winter vomiting viruses. Bacteria. Friendly bacteria. Bugs. Superbugs. Lopus erthemastosus. Creutzfeldi-jakob. Bavine
spengilorm encephalopathy. Antimicrobials. Chicrtetracyline, Tylogin, Oxytetracycline. Sulfame thazine. Bovine respiratory disease. Bloat. Audosis. Gastroenteritis
Seurvy. Rickets. Botulism. Colic. Imitable bowel syndrome. Ulcer. Cholestercl. Bulimia, Anorexia. Male anoresia. Pro-ana. Food allergy. Yeast infections. Allergen-
tree. Colonic imgation. Gastric by pass. Liposuction. Abdominoplasty. Panniculectomy. Colostomy bag. Psyllium. Diallyl trisulfide. Allicin prestaglandins. Enzyme.
Flavinoids. Dextrose. Carcinogenic. Pathogens. Toxic. Toxings. Detox. Datoxify. Detoodfication. Intoxication. Intoxicant. Inmcxicating. Emulsifier. Mono-and-di-
acetyitartic esters of mono and di-glycerides. Mono sodium glutamate, Sodium metabisulphite. Trans fat, Trans fatty acids. Saturated fais.

John Yeadon
June 2006
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Dupchen enghenoeghen

DE gheluckfaligheyde is alleen
den laeghen van ftate van God
toeghecyghent 5 wane ghenoegh
maecke zijn broycker gheralt en
luftigh , byfonder die daer in dan
duycken kan, en-houden hem in
zijn kleyne vryheyde : want dacr
hoogh moet in {wang gaet , daer is
minveyligheyd en meer mu?‘n en:
en hee Hollandefche rijmken feyt:

Houdt u repy

2Ache u Klepn: -

Dacelt voop ben dagl/ .
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