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Sketchbook

Scrapbook Notes,
Screenprint on canvas,
Royal College of Art, 1972

Selected from John Yeadon’s four handmade student
sketchbooks from 1965 to 1971.* With the inclusion of
pages from one of his Scrapbooks.

Starting with his Pre Dip at Burnley School of Art and
Municipal College (1965-1966), Dip AD at Hornsey College
of Art, London, (1966-1969) and the Royal College of Art
(1969-1972).

The arrangement of pages are not in strict chronological
order but organised thematically. These sketchbooks give
us an intimate insight into Yeadon'’s thinking as a young
artist in his teenage years and early twenties.

Drawing has always been fundamental to his practice.
Initially the sketchbook is a collection of information, later
it is the site of conception of an idea and preparatory to
a painting or print, but always with a sense of enquiry.

From Yeadon’s observations of nature and his environment,
a developing interest in Freudian theories, with his sexually
charged landscapes, Rorschach images, comparative
anatomy of human, animal, plant and machine and at

the RCA, drawing experiments that echo Paul Klee’s
Pedagogical Sketchbook, to Yeadon’s investigations into
symmetry, mandala symbolism and Jungian archetypes.

*He studied bookbinding on Pre Dip.



Sketchbook
(Detail)
Foetus, 1966

Sketchbook (Detail)
Working Man’s Club
Walton-on-the-Naze 1965

Beach Party (Detail) |

Painting, 258 x 305 cm, 1981 Foetus Triptych,

Etching, 13 x 41 cm, 1967

— T e

Sketchbook Devil Baby from ‘Happy Families’ Sketchbook Northern Landscape
(Detail) 1966 Drawing, 152 x 122 cm, 1983 (Detail) 1966 152 x 122 cm, 1967
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Sketchbook Interior Sketchbook Flower Heads
1967 Qil on canvas, pastel, pencil, 122 x 96.5 cm, 1967 1967 Etching 11 x 32 cm, 1967
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Sketchbook Room Sketchbook

Cyborg
1967 Qil on canvas, 122 x 122 cm, 1967 1967 Qil on canvas, 93 x 74 cm, 1967




Sketchbook
1968

Sketchbook
1968

Cyborg 2
Qil on canvas, 91.5 x 122 cm, 1968

Totem
Oil on board, 122 x 92 cm, 1968

all
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Scrapbook
1968

Studies, Totem Landscape
1968

Totem Landscape
QOil on canvas, 122 x 122 cm, 1968. Private Collection.

Totem Landscape 2
Oil on canvas, 122 x 122 cm, 1968



Drawing, Sun Burst Landscape
1969 Oil on canvas, 183 x 183 cm,1969

Mandala
Qil on canvas, 137 x 244 cm, 1971

Sketchbook
1971

Sketchbook
1970
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Sketchbook

1970

Sun Burst
QOil on board, 122 x 122cm, 1970

Sun Burst 2
Qil on board, 122 x 122 cm, 1970



Sketchbook
1970

M b M

Scrapbook
1971

Sketchbook Untitled
1971 Qil on canvas, 137 x 244 cm, 1971

Qil on canvas, 133 x 213 cm, 1971

Mandaloid Figurations ‘
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Scrapbook
1971

Scrapbook Notes
Screen print on canvas, 290 x 381 cm, 1972

Diagram of Elements
Qil on canvas, 183 x 183 cm, 1972
RCA Collection
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Scrapbook
(Detail)

‘It’s Alive’. Harwell/Dekatron WITCH
Painting
258 x 305 cm, 2017

all

Everything out of the World

We want to decipher skies and paintings, go behind these
starry backgrounds or these painted canvases and,
like kids trying to find a gap in a fence, try to look through
the cracks in the world.

Georges Bataille

While it may be stated that the scientific mind is at pains

to categorise and separate elements and things, it is the
artistic temperament that seeks to associate and conflate
forms and structures. Which is not to say that artists are not
prone to dissection and experimentation.

The task of observation and picturing the world, or at

least transcribing a little corner of it, provides the daily
nourishment for the eye. While the findings throw up new
alignments and conjunctions for the mind to conjured with.

Knotted forms of trees and skeletons suggest death and
decay as well as the underlying beauty of natural forms,
even when they have expired. Here is the unflinching
scientific eye present also in Leonardo’s sketchbooks.

The assembly of montaged media fragments resonates
with the period of pop art as well as the surreal erotics of
machinery and the sleek conduits of sexual reproduction
explored by Paolozzi and J.G. Ballard. This heady mix is
also interfaced with the expressive torments of the scream
and the iconography of crucifixion.

From out of this daily sketchbook practise, dated and
captioned, arises the obsessions and tropes of a lifetime’s
devotion to drawing, painting, and print-making.

On the following pages we encounter the exacting scrutiny
and unflagging enquiry of a young artist who is honing
his draughtsmanship, and in doing so, seeking to grasp
resonant motifs and themes for development into larger
painterly statements. Here are the kernals of future projects.
In the Queen Mary image opposite we see a foreshadowing
of the WITCH computer paintings produced half a century
later...

Stephen Pochin



1965-1969

All human knowledge takes
the form of interpretation.
— Walter Benjamin
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SCRAPBOOKS
1969-1970

It is clear that the world is purely parodic,
that each thing seen is the parody of another,
or is the same thing in a deceptive form.

— Georges Bataille

f L'THE OBSERVER, DECEMBER 12, 1965

COM

BASIG SCRIBBLES

DIAGRAMS
+ 0048 & X
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AGGREGATES

A TEACHER & the Golden Gae
Mucsery School. Culifornia; “has
nabvied 30000 drawing: | by
miants. and conchuded. that they
are bulle upfrém 20 basike
scribbles ™

seanwhile two Gienman sientisis
i Maurmich, M. Rneolioand, L Kogler,
hivve B stodying lurmnous patierns,
cailed phosphenes, repoctad by adult
wdiintecrs - when  Abeir - braine are
d. elecinici]ly,

gl topoiher to
he phosphenes

et R NSl
_an-.l the  scribble VETY bl
They sagget [hal thete ‘are. ™ pro-
lommed ™ “perve netwirks in o the
brain: whichosré activated in children
by seribbdingsand inTwduliz by ebece
Incal stiimakation

The seribbling apalysit was done
by Mt R hots' Kol daing degwe-
i __h_.- American, Eturng;g_ French,
Engilsh gad rcgrs infants &t the
wchool. She savi thal =zcribbllsg
storts abontihe 5gs of fwo, and waon

shows abom] Z0 IVpcal sctibbiey ang

HEOR R =<

PICTORIAL

The 20 basic scribbles of infants develop into diagrams which

they later combine and assemble (o formi pictures, The botlont

illustration shows the phosphenes adults see when the brain is
stimulated clectrically,

Infant scribbles
lurk 1n adult brain

by JOHN DAVY,'our Science Correspondent

¥x tvpical * diagrams " {lreek crask
wynarg, cfgle, Iridngle, odd-shaped
arca  and i ] onosy — sob
diagram -abovel

Thess are gradimily combinsd (to
more complex farmi until, af the age
of four, children begin te draw. the
s, houses, people and animaks:

he phosphenes afe produced by
oontiolled electrial  stimuladion of
the brain -at [requencies. semalac Io
those of the naiogral slecirical hrain
rhsihms. Yolumteers' then | fepa
sedui g, with thaf eves clased, a varieh
of lomingus  patierns . which  have
been clasified dnte |5 groups

Minety percent of the phosphenes,
Ehe auwihors sy i MNutere, Ganocbe
foansd among the 20 bastc, seribbles
Both. have i comimon § arci. crosus,
wauves, | limes; combimed  palterns.
cirched, dor, odd fimeres, guadrangles,
Apirils, poles Inanghes and © cherries ”

There iz a simdar relaiicnship, sav
Kellog. Kaoll and Kugler. between
ihe forms of phosphengs and " the
formsx ol ‘dertain. Nealithle | rock
draiiigs.”

o wa e

—a

Btill more deamatic are the
effects of loading one eve (keeping
the other closed) with a bright,
rhythmically-flashing  fight from
& stroboscope. At a flash rate of
some G-15 finshes n second, the
open eye soon begins to see a
varicty of moving geometrical
forms and patterns. Even odder,
the elosed exye begins to s=a shapes
and scones of a quite differont,
almost. complerméntary character,
Ir J. R. EBmythies, now at
Edinburgh, hes studied these
effects in detail. Hiz sobjects
described varied open-eye patterns
- cathering wheels, herringbones,
staire, Hower forme, snowflakes,
teazle heads, dismonds, scalloped
and scrolled patterns, hexagons,
grids, tartans
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sommeties finds imapes which would scem bo be echoes ol this con-

A huimnan couple, by theie very pstare, must abways sypmbod-
r&ﬁm 1o tnbte what is in fact deserete. Figunes which are shown
embrating-boe another, or joining haeds, ot growing qut of roots

_wihich hind them together, and se on, symbolize ‘cenjunction’, that
i, coincideniia epponitersy. Thers is & Hindu fmage sepresenting
the Yjeining of the, unfolnable’ (znalogous to the marriape of fire
angd wager) by the interlinking of Man and Woman, which may be
1aken to symbalize the folning of all opposites: good and bad, high
and low, cold and hot, wetand dry, and so on (32), In alchemy,
Man snd Woman symbolize sulphur and mercury (the metal), In
paychology, lovelsymbolism i often brought to bear upon the
members of ihe body, so that the right side corresponds to the
copscipus leveland the left to (he unconscious. The shapes of the

of ke body, depending upon whethor they are positive of
:::.:i.n—whiba they ate profuberapces or cavitis—should be
seen Bt only as sex-gymbels bus alsa in the Hght of the symbolism of
Javels, The head i almost wniversally regarded as a. symbol of
wirility (56} The attitudes which the body may take up are of great
symbolic importancs, beeause they are both the lmstrument and the
expression of the hunsan témdency towards ascendenos and evolution.
A position with the armes wide cpan pertaies to the symbolism of the
cross. And a pottars in the form of the Jotter “X* refirs to the unioa
of the two worlds, a symbel which fs selated to the bour-glass, the
“%* and all other symbols of intersection (30) .

Mandala This is a Hindu term for a circle. 1t is 3 kind of pantro
(imstrument, means of emblem), in the form of a ritusl promelsic
diagram, sometime: corresponding to a specific, divine attribule o
1o same form of enchantment (meantra) which is thus given visual

jom (6} Cammann juggests that mandslas  were first
broaght to Tibet from Iedss by the great guru Padma Sambhava in
the 8th century A0, They are 1o be found sll over the Oriont, snd
always as 0 means towards contemplation and concentration—as
an aid in isducing cerain mental states and in encouraging Ithn
spirit 1o move forward slong i path of evofution from the hialogical
1o the geometric, from the realm of corpareal forms 10 the spiriteal.
According te Heinrich Zimmer, mandalas are not ealy pasnied ar
drawn, bat are also actually built in three dimensions for some
fessivahi, One-of the members of the Lamaist convent of Bhutia
Basty, Lingdam Gomchen, described the mandsln oo Carl Guslav
Tuing 832 mental image which may be boilt ap in the imagination
only by & trained lama’. He maintsined that ‘'no one mandala is the
same 25 another’s all mre different becawse each b5 & projected
frmiage-of the peychic condition of its wathor, or in sther wards, an
expression of the modification brought by this paychic content 10 the
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traditional idea of the mandala. Thus, the mandala t5 & synibesis of
2 traditional strocture plus free intorpretation. 115 basiz companenis

are geometric figures, counterbalanced and concentric. Herioe it has '

been said that “the mandals ls always & squaring of the dncle’,

2
(o

ARXEXX)

e st

N

The expanding cenire
—a contept exemplified in the Shri-Yantra mandsla.

There are some wotks—the Shei-Chakra-Sombhara-Tantea @ ope—
which prescribe rulea for the better imagining of this kmage,
Coinciding in essence with the mandala are such Bgures & the
Wheel of the Universs, the Mexican “Great Calendar Sione’,
the lotus flower, the mythic flower of gosd, the rose, and 5o on, In
a punely WM"}WI sense 8 ks feasible to ideniify the mandala
with all figares compeosed of various chements enclosed in a squane
of a clrele—lor instance, the horoscope, the labyeinth, the 2odiscal
cirele, figures ropresenting ‘The Year' and slso the clock, Grousd-
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plans of eircular, square or gciaganal bualdings &re also maumdalas,
As for the three-dimensiona] fermy Ihore-are seouples buily afier (he
patiern of the mandala wilh i85 exscotial counlerbalancing of
clements, s geometric form aid significamt sumber of component
elements. The siepa in Iadia Y the miost characteristio of these
temples, Again, according 1o Tammann, there e some Chinese
shieldy and mirror-backs which are mandalas. In shost, the mandala
is, above alfl, an image.and = synthesissal the dunlistic apects of
differentiation and usication, of vaeety oml unity, the extermsl
and the Internal, the-diffuse afd the conceniraled (32). I exclides
disarder and all relsted symbolisems, bocaser, by ils very nature, it
must surmoust discedersift [s, then, tho-isual, plastic expression of
the struggle to achidverardecevem within diversity—and af the
longing to be reniled with the privine, mon-spatial and non-
temporal "Centre’, ad it [g-piocgived i all symbalic traditions.
However, since the -preoccupation with omamentation—that i,
with unconscious symbolismg—-15 i et 4 concern for ondering o
certain ares—that is, for I:-dal.lﬂi atder info chaca—it follaws that
thiz stroggle has two aspects: firstly, the possbilley. that some
would-be mandalas wre the grodect of ibe simple (nesthetic or
utilitarian) desine fit -oader, 09 spcondly, the consideration that
the mandals pl'ﬂpe.r-r.lkr_l i impir:!i:nu from. the mystic longing
for supeeme. integration. In Jung's view, mandalae and all son-
comitans  images—priar, Fuﬂlkt of - constquend--of  the  kind
mcntionsd abave, dre desived o dreams and visions comesponding
to the mast basie of religious sr=bals known to mankisd—symbols
which are Knpwn to have exisid ‘:-1 FHR?;: s the P-::-mlilhi; ﬂ-ge
(as iz proved, for example, 1Y EnC esinm rock engiavings
Many m:uu!. aribstip ar alegorizal works, and. many of the
fmages wied in- pumismatics, ™us have sprung feony this sme
p.{m@fdid interest in the paychi® of s '|.1n_mur¢1wi1h fea exiormal
coustsrpart o which:go masy Tites pertaining 10 the founding of
cities and tesnplcs, to the divisiims oF heavend, 1o orientalion and the
irme relutionship, bear gequent testimony ). The juxtaposition
of the elrele, the trizngle and 182 square nemerically the cquivalents
aof 1he pumbees oncand ten; hree: asd four and seven] plays o
fundamental rale in the most classic” and authentic of criental
mandalzs. Even thaugh the mafidals sbeays alledes to the comoept
of the Centre—never:actually Sepicting-it-visually bat suggesting il
by means of the condemtricity of the figure—at the same tme o
exemplifics the obstacles jn (b5 Wy olfsmthieving and susieilating
the Centre. In this Wiy, the ramrdals fislfil its fanclion as an aid o
man i ki efforts loaregroup 2 that fdispersed sround 4 single
axis—ibe Jungisn Sefar, It if of intefese to note that the same
probilem coougicd the akbeami-th, cxoptafiat a very differznl sspect
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af being wan urder imvestipmion, Jong sugpeses thar the mandals
represents an aubonomond piychic fact; o ‘a kind of nuclous sbour
whose intimate structure’ and eltimate meaning ‘we have no
direet knowledge' (33), Mircea Elinde, speaking as an kistorian of
refigions and not as 3 payehologis, sees the nandala chizlly &1 ua
ohjective symbol, an jmays muindi rather thin a- projeciion af the
mind, withaut, however, decrediting tbhe laber interpeetation. The
structars of & temple—ibe Borobudur temple for instanee—in the
farm of a mandala kas &5 itz afm the creation of & manunssaial
imnnge of life ard the “distortion’ of the world to make it 8 suitable
yehicle for the expreision of the concept of supreme onder which
man—ihe MW'M’E af :m*.i:.:.;—_mjgh! ihan enter as he would eater
imtia brik own'apirit. The sanse s trwe of the grest mandales eeaced o
the groend with coloured threads of colowred dust. Hern, rather
tham - geeving the puspesss of contemplation, they have a ritual
function i which @ man may move gradually towards the [nner
area, identifying himselll with cach stage and each zono as he gocs.
‘Thid rite 14 anslogaus 10 that of entering into the labyrinth (demoting
b quest for the Centee) (15), and the piyeholigicsl and spiritual
implications are self-evideml. There ase some mandalas. which
counterhalance mof enclosed figures but nombers armumged in
promatric discomdnuity (for Embance: four pointy, then fve, then
thre), and sre ibea identificd with the Casdiss] Points, the Elements,
calours, and 50 on, the signilicance of the mandala being wonderfully
cariched by “these additional symbolisms, Mirors of the Ham
dynasty depict the niwmbers four and sight balancing cach other and
dutpased round the centre in five zonet which comespoad to the
five Elements (that Is, the four naalerial Elements phs the spirit or
yuistessence). In the West, alchanty made gquite Frequent use of
tigures. having o defimite affinity with tbe mandak, composed of
counterpoised chreles, triangles and squares, According 1o Hefagich
Khurrath, the Wriangle within the square prodocss the ke, There
are, 88 Jumg has pointed oot, "distoried” mandalas differest in form
from thie above and hesed upos the numbers siy, eight and twelve;
but they are comparstively st It all mandalas in which nambert
are e predomiant element, it i5 number-symbolism whach can
best plumh its meaning. The interpresation should be nuch that the
superior (or b primcpal) clonments ane alwiys thede nosrest b
aendre. Thues, (B= circle: within the squure b = mare developed
structuir tham ke squase within the circke. And the same relationship
to the sguare holds gnod for the trfangle; the siruzsle betwesn the
number thres and she number four s2ems to represent that hetveen
the central cloments of the spirit (eorresponding to threg) gnd the
peripheral components, that is, the Cardinal Pomnks 24 the image of
ordered externality (corrcsponding to four). The ooter circle, on

L]
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tke wiher hand, always fulfil ibe wnifying function of ‘overriding
e ‘eoniradiction and the ircepularitics of anghts ‘nisd Hides by
means of il implcit movemens, The charactesisiics ol the Shri-
‘Yantra, ose of 1he fimesd masdala-indtrements, have been qpllinpﬁ
by Lue Beneist, It s composod sround a'contral paint which j&the
meliphysical and irradistmg point of primecdial epergyy hodever,
this encrgy i not mamifest and 1herlors. the cenfral point ok nod
setually appear in the drawing, but has 1o be vissalized. Sunmoginding
M 50 complex paticrn of nioe Lriangics—an image of tho irdnscndemt
worlds; folr af thesc triangles Bave the apex pointing Upwards and
the other five downwards, The Inbermedlate—or subib—world &
wEperied by @ iriple anrecle serounding the' iriangles. An cight-
penalled lotas(sigmiving regeneratson), together with ot of Exioon
petals, and 2 triple circle, complete 1his symbolic representation of
he spiritual world, The Fact (hat jb exists within the material workd
is suggosted by & ifiple-lined serrated surround, signifyimg ofienlation
in space (6.

The mandorla syenbolizes the
intemsexdion of the 1w
spheres of heaven and earth.

Mandorla Alhoogh the peomeisic symbal of the earth 15 ibe
wpuare (o the cube) and ithe symbol of heaven is the circls, two
circles are sometimes used 10 symholize the Upper and the Lru'lp_ur
wotlds, that ls, heaves =nd earth, The unbon of the twe worlds, &7
the zona of iniersection and imerpencimtion (the watld of appear-
unces); is represented by the mandoria, an almond-shupéd: Bgire
formed by two intersecting circles. Inorder 1hat, Tor the purposss
of iconography, the mandosta mught be drawn n.tr!hﬂljl. the fwo
circles have come 1o be regarded 23 the Jefl {matberyand the right
(Epiriz). The zone of exigtence symboized by the mardosis, like the
twin-peakiod Molntain of Man, embraces the opposing poles of afl
dualism {51}, Henon i i & syimbol ulss of the perpeloh] sacrifics that
regensiuies creative force through the dem| strednes of ascent and
deseent {wppearance and disappesrance, life and deathy”evolution
and invalulsba) Morphologeally, its cogaate with the spindle of
\he Mepme Marer and with the magical spanners of thread (509,

Mandragura (or Masdeake) A plant whish was supposed 1o
have variows mugic properitses, a beliel ariting out af thii Hkencss of
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W B, Years. Alsioter Crowley, & E Wisn s
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Im khe time of the Prelemies (from 323 B2
orwards, often [rdtunced hy grostic idnss,
pedupted - Fpplisn magleal meehods with
erdbrniasm, . Thir tesults e the G-
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i s cases the god of ke Jews snd detu

e wrters of (he griknokres weee naturally
I mare hiavily infhiznoed by Cheistianity,
e by caislistie wpecidmtion abaout the
virici nates and tilles of G in- the Old
Testmment. For  exsmple, & thresiening
imcanistion o the lrissene of Heonsi, o
Fomoin g & cheeraon toaipodT, sias:

I e i ot aley - pramgitly and withool
wharyviee, § %53 shogily Ineresie your tarmends
ot i thoumand vesss in el [ comitiam you
therelisrs Lo appar bere in omely Pumas
shape, by the Mt High Meses of God
MADE, L0 HILAY, SARATITH, HELIM, HATESHA
LEGAEILY,  ADONAY, JEAOVAH, TAH, TRETEA
UAAMATON,  BADAL  MEEEMLAE IO
TECTHIE. EABANI, AGLA. Jesus wha 1
ALFPLA anil OARICA, the beginning mnd the
wricl, Lhaat yom B ety smtulblishad
having an power 1o roeids, Balnt ¢
(8dn s beceelorth and §
wloin b he virtsa of (e said

(efermal whts, in U mmme of ihe Fatker,

aril of the Bon and-of the Hity Ghose, 55

R
The words in capital Jedtors are ‘mamea of
ponar’, some of them from Hhebrew, soms
fpom ek and othem of imnoem: s7igEn
The msme of o g & el edlipctive in
magic I il ool the goid'¥ powar
To: prontuncs |1, matomakically hnngs the
poud's. poser in2o cpwration — hence the use
of the names of God and Jwsus o the
grisiren, wvon (0 cperstions of & distincily
Hilark magieal natare

The Franzy

Like ptry. an fiuamation dopends fror ite
efioct on the comiination of ewazing and
soind;, Though & b8 satesmest of Lhe
magicinn’s ordens, it s nol sadd flathy il

phtl ally  chanted,  witly  gradually
= T TS T T T T |

a b Betinves, taps the powers. of 'wods” el
supsrmadural fones, aod athles hiz com
et in fooeeful wweda, bt e aleo werl
himnscdl wp isgo & state of Cepsind intoxion
tlon in which his own imer eoetgiee AT
raisedd b0 thesr highest peich and in wivich ke
ceampels e ‘spirit” to sppear axsl o ohey
his cosamunds

Rher elssents of the rizual commibate vh
b frenay — the fumes frotn  the hurning
harrtrs, ke pesturs with wind mnd sword,
sipetimes the killing o weanding of &n
wpdmal or a kandn being, and sofeelimes
tha npprodch to and schbewamnt of grgasm,
but - the  pr single element i Uhe
heepaeatic chanting of magionl words

by the grimoines, with their strosg Chrstion
i Jwish eesphosia. Crhers, inflaanced iy
10tk exnilary propress in Egyptobsg aod the
stnchy of Gavsticism, have srmedimes Jookid
batk \to Gresee-Egmpiion modes: - Mac-

pregor Mathers, bad of the eder of Lbe*

{solden - Dwn. at tho fimm of the esnfury,
likssed £ix relebraty "Egvptian Afaesis’ ik
ing 1he goeddiss lafs, He appenred ol thrse
seremcners 10 & Jong whize Tobe ped a b
part-aiin, weeAng capasnetal  braceliis
round hid wriste ured ackies, and n etal
helt oo which fhe siges of the wocdied were
wnyraved Hin pupil Aleiater Crpwley wnea
thernughguing Tipostie. But tbind nll the
vaTHRE T shiadow o the pre
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“The Hichol Indians beliere that the wal, in it five-&ay foumney to the fand of |
the head, 1 busndened with all the evidenoe of it sexuual life - the Semale crssying
malls Brgans (lowes Ielt) and the male carrying vaginas (kwer night) Evencuslly
W atives mow Sig og anound winch the previsos depamed swiat in the Sorns of
Aaembodied boads, This meiriba shows o male soul Disging the orgas at & tree
vo: bring- down frim which the geemnbled speritt convsme in 3 et with peyote
nnd madee beer. The newdy drrrved sl then jofas the others m dances. ronmd
“the fere, symbalided by the theee cirles. The shammn recoenis these sdventurs
1@ the dead person’s fanmly in-a “eonl-calling” ceremnomy five daye wiker death

om Fotme ftecld- tnbo o rock il end mnounces it desive 10 refurs o

s Ao dowed]l emong its relabives as @ gusrdian spiric. It b the bving sbaman's
12:s 1o clemb o the “Cibérwn |4, o the realmn of 1he sen, to brng back the
erystalBed soul o camth Tower right, ihe shaman Raosen Medima wears on bis
el v dlivinding plumen which sand Tor the oy of the ssced deer aned thas
reprevent hiv sharmnic power. At the end of the path the crysrallissd soul waiie
for e To. pecch ity the shaman must pegetrate o fiery’ cormin ol solis rays

The Huichol. experbénce sewasd galic. The veupoeary desinasion of 15 s of |
a0 effoier agasnst the sexpal meores 15 & corral of angry mles, of which one calls
or: "1 was the ane with whom you ek your- pleasare.”” The soul stempe
to rope the mule, but b wampled for i v, The symboel of the mule b doalde-
barrelled: fr i the sntrual of the ‘Spandards’, and thus alien, and it & serile, which
acconds with the Hinchal beliel thar anyone engaging in senzl relstiaos with a |
"Spaniard’, or close relative, muy becoene sierile, The pumbhmenl B temporary.
There being oo concept. of eternel panishment o the Huschel religita, the smils |
allowed to retrace inv sieps and emback om the nght-Bind, or proper; path it the
underwnehd, On the privious pages, Ramon Medina works on his: it vhics
of 1k Fire god, Tarewnri (""Our Gramdfacher”, the firne shantn), Flanked by
twn pryott plints, the fire & dhown explading in o sbower of mudti-coloured
Maahes. All the gods have “famify” nimes and Tarewsri i the. prindipal one.

Pirikues, the ewner of snimals, wes afraid the scocpdon might harm peopic sl
saked Huziard 1o carry away 8 heaker with the most dangeroin seprpion wnside.
He ordered Buzsisd not o poer-inen the basker, bur Huozard was carious . asd
epmed ut; the scxpion dropped oot and kid, Buzmrd coold med find ity which
& why onic @ plagned by seorpions today. Here Pirikord on his Tillke s it
bioosd, spmbeoliving death, which often fallows the: sting of scorphonk Above e
Buzared with the shaman's banker, flanked by wyrebob representing the pocing
bk bthind which sworpions hids. Cover: s bey gocs in sesrch of rstec: on b
iy he meets e Ant People. Al dawn he wakess henath & pine to i they hase
aibhled away his choshes, hair, even eyehrows, beaving enly. hin bow md arsoms,
A bird lane on the wet; he wims ot ir, bt she revesds Berscll na e Mother
of Masre, and leads bim to the maise. {Gratclial scknehedgenient i made 1
U Peter T Farst, i the University of Califirusa, (or thiss! imteapretaiainy, |

—_—

A chald barn o a-nean and womsm o ancent sy fouded 1B BOUAS 21 f crawied
whont vo it perents’ pol B canside. Whesever it ceawled, flowen grew. The
Mogher of Maize heand it and 0 F grried B off o bee howse. Cn Tl sides
areibe Herwers e Misios Baby = i erawled abou the top, the dove
wrmbolees the Mother of Magic; botiom nghe, the babys human mother; mal

Maize Ba |

i€ AU

e | bl

- wiotl s boeswak painlings = bave been med since astgquiry o
votive offerings o the godd, and the Hisichols feel uncasy at the idea of thes
Peing the subjeet of commercial transactioes, Te dilute the sanctiry they are feli
s prossews, it s cutfomary to gake those intended for mustums of collertionm on
& base oot of wood, b of hardibosd - cossidened lma “suabentic’, Oecasionally,
For the samns resson, the artist will introdisce prare decoration, extreneou 1o the
religious symbolinm of the pictare. This seanibs shews the deificd sum encircled
by symbols pertainkng v Hosched traditiosn, Ragh, ‘Warkhame, the Clearer of the
Fields, in the cance in which hie end 1 black bisch (which wes 1o be tramformed
jeie s woman end become hie wife] escaped From dnowning im the grear flood.
Top, & serpens symbolising the movement of the waters i fanked by racred deer.
Left, & mmakre plent. Boitom, the skaman with b back o @ yotive arrow, from
whchiis sunpesded & gousd e menfrnn =gt Censee, 1he Sun God and his ravs.

!lhu Mazize E-J:I
The Mother of Mage changes fioan doee 10 human shape and introdec a Boy o

the sether woekl The left-hand path i for irensgressany agmnal sl pabess, | her Hve daughiers, tymbodsing the five sacred coloun of maiee. She gives him a
the right for the virtuous Top, 1he ‘minging thones’ on which the | wighads | ol of toctillss snd o gowrd of asole; e does got think it enoagh, e ibe fond
its arrval. Alosg one path, the parifving Bre and @ thorn on which the Bl ol the magucally remews dtsell so- it i the end be canmol fisk. She mks Bim o
offender i temponarily empaled; cshing mcks throngh which the ol must | choose a gl and be' takes Rl Maize Girl, the most beaatifial and sscred of all:
slip, and & pesd of baon, foml-snecling water, Aloag the other, 5 black Wl paurds | His own. motker fs angry because insirad of maize be brings snother mouth to
e way | & crow whach pelenss 10 ead the Bungey soul ) an opossism ioee mcar | foekl He explaisn shat the girl hersedl & maize, and that she must be irciced
18 b, @ caborpallar symbolnmg the g sexuad sxperionds, aml o @ em poak | wrllor dhe will beave, bue by pootber cun't undersmnd end the girl deserts them.
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What made Hitler possible?
Beginning a three-part series
this week: NEAL ASCHERSON analyses
Hitler's unique command of the
techriiques of mass manipulation.
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GRAPHICS

compoments; Crerman mystics, ns Lus Benoist recalls (F), bave akso
applied themscives 1o shape (both in the round and diagram-
malically) 38 °a manifestation of the spinil As .-'u'-nl-t Kasering
Ermmecich observed: *Moshing is purs form. Everything is subitance

LUinity: the Oyrigin,

L
—  [Passive, static principle,

Activedysamic principle.

Quascrnary—material and passive,

and action, by visies of signs.’ The symvbad i
ant imvolves n high degree of ©
hetent economy of farm and
peycholegical basis of the sym

Qrialerrary—material and active.

Material generation through the imeraclion of two
opposing principles,

Ternary—neutral gnd socoessive.

Torrary—evoluiive, since the wertical fxis s 1he

greater.

Ternaiy—involulive sInes i 15 inverted,

AP O

5 cryutallized in crentive
andensation, deriving from its in-
aliusive power. This, then, @ ke
balim of graphics {the basia of the

CROSE &
the ,iﬂilh;'.;l (T vertical) 1 iple with the principle of the warld of
phimomena. Hence ils significance as & symbel for agony, sruggle
wed martyrdon (14), Sonsetinees the cross js T-shaped, forther
emphasizing 1he near-equilibeium of the oppesing principles, Jung
comments that in some traditions 1he cross i & symbol of Gre and
of the sufferings of existence, and 1hat this may be dwe 1o the fact
kst the two arms were associated with tbe Kindling sticks which
primitive mam rubbed topether 1o produce fire and which he

Simple, primosdial figere dendting orentation 06 &
plase surface.

81, Andrew's eross: unson of the Upper and Lower
Worlds.

+ Arcow-hesded cross denoting centrifugal foroes,
A

Gammadion (¥ifot or cross campannee) denoting
ike path of peripheral foroes,

Iy  Doubled eroms, expressive of parallel forces.

Maltese cross {or-croas of cighl polnls), expressive
of ceniripetal foroes.

theught of as masculing and feminine. Bet the predominant meaning
of ike cross is that of *Confunction’. Plato, in Tierew, tells how the
demiurpe joins up the broken parts of (ke wordd-son] by means of
twn puiares ﬂ:;p:d ke SL Andrew's crosy {311 Bavicy sirepses the
fire-symbolism of the cress, and cxplaing that all the words for
“cross’ et efiar, crowr, croxr, krofs, krour) have n commion
etymolopical basis-in ~ak, - or <oy, signifying Tight of the Great
Fire" (4). The cross has boen widely wied as 3 graphic emblem, very
largely as a result of Christian influence bt equally o socunt of

GRAFHICY 118

magkal nierpreintion is to be sotght in the lieerad intérprotaiion
of the the of correspondences), It undetlics the graphic symbolism
of xmwilcls, lelismans, pentaclss and diviastory shgns from pre-
historic fimes right up to the present day. Hesce the strang and
perfectly justified attraction cxeited by cerlwin shapes, cmbiems,

== Quarernary—spiritaal and acutral.

=T~  Thehigher tzemary seting upon the spiriteal qgusternary.

The spiriiual quaternary ecting wpon the infenior
fernary.

X Quaternary—spirinanl, setive ar dynamic,

Lf Spirttual, active quaternary scting upon the eutral:
F equivalent 1o 1he octagon.

Maderial quasermary, subdivided into two ternaries.

Two intermingfing ternaric.

Infnity, the universe, the All

flags, coats of arma, marks and medals, based not upan convention,
i waally meggestod, buat upon izmer bonds of symbolic ‘common
[ Cruite apart {rom their function as imegrating or
plic symbols, graphic symbole postzss & tingular mnesonic
7. ad Schasider hat shawt:. He points 1o the facl thal sach

&7 CROAE

the basic sigaificance of the siga; for it is clear that all basic notions,
whether they are ideas o sipns, have como about whibout the
prompling of any eultuml irflecsce, Hundreds of different shipes
of crosses have been summiarized in works nech &3 Lehner's Symbelr,
Signs awdd Sipests, and i1 has been found possible, by tbe stody of
graphic symbobism 1o clogidate the paricular meaning of each cne.
Many of them take the form of insignias of militacy onders, medaks,
eic, The ywastiks Is a very common type of cross (g.v. Swanika).

Cros of the Tomplars: fonces disposed around a
circumizrense,

Teulonde cross: four triazgles denating a centripetal
tendency.

Cross of ovals, composed of oo contimuous Fine
repraseptmive of the diroction of movement of
foroes,

Crom with kmobbed extremities representing the
four Cardinal Points of space.

Lumaie cross, representing (accoeding 10 Plobb) the
four tangential circumflerences and the phases of
the mooa.

PECofocferkrkd

The Egypaian, snserated crons is particularly imlecesting in view of
I1s antiguity, In Egyptisn hizroghyphics it stands for 1ife or living
{ Neny Ankk) and forms part of sech wards as “heslth” and ‘Bapgi-
mess’, s upper arm b5 3 cun, somelimes almost closed 10
form o circle, Enel amalyses this hicreglyphle as [ollows: "The
phemetic sipnificance of this sign i a combinatsoe of the signs for
activity and passivity asd of 3 misture of the two, and coeforma
with the symbolism of the cross in general as 1be syntheshs of the
active and the passive principle. The very shape of the anierated
crost expresses & prolownd kea: that of the circle of Bife spreading
oulwards Trom the Origin and falling wpon ke surfsco {thad i,
upon the passivity of existence which it then snimates) &y well as

ns
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Cenere of [nliniry e ar flis oo

General movementdn e Mppar sl Lovwin Wil

Spéritual guaternacy u*!h anhyiw

Tetnary in the um'\-lr-: tha agdidinal pilnciple
within totality,

Qusatersary o the w‘rmm A il peinciple
within totality,

The  two qu:tmnris-ap.liru:ll and  naaeriale
withan Bsdalsy.

the . usiverse: * the structive  principle  within
totakity.

The guaternary un:mt:pan by the lermary within

Sensory, mnibfopomorphic prirsiple (according 1o
Pichb).

oF

FLAGS or ALL NATIONS

INCLUDING ALL THE MEMBERS .OF UMNITED MATIONS. ., lsz

PLUS A HNUMBER

OTHERY OF S3SPECIAL OAK HISTORIC INTEREST
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Fate ard the Fulure

W long to know the futuea, and search fos [
= he wimes mod the Band, Booesnds end
rumbsers. 3

P Thas Hasged Man, = card from the Tarof pack.
il psed in funa-gelfing 2 Awirslogical
dimgram shovwng the parts of the body which
anch podiac sk I supposed fa dfect 3 Tealing
the feslity of asiaSeey poroeplion, ‘the
spdifcd iriga b Torecadt the fall of thess assds
4 The pettern of the futomn in ghe human Eand.
Broim Jean Belar's Deweren, 1849 5 Tha whesl
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the Arabn pitiated the amd
eongipered infs the Hermede o
rmsseenly, alchemy praposnd 1f -
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CABALA
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